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* H E ond Or PRAISE % an ad, of dien, fo breeming, delightful, and excclient, that woe find it corwal with the ſenſe of Deity, authorijed 
by the example of all nations, and univerſally received into the folommitics of public worſhip. Under tr eib Diſpenſation the Help Spirit of 
Ged directed to this exprefſion of hemage as peculiarly becoming the place where his honour dwelleth. 9 he bort of Palms, as the name ite 
imperts, «vas adapted to the woice of ſong. Aud the authors of theſe imvalualle edes will Inenu the favecineſs, dignity and animation that were 
hereby added to the facred ferwice of the temple, H ith what FAPIUIE Mc thoy dry. ribe its d, with what fer voeur &'s 1h ry call Pon their fellow - 
«vor ſhippers to join in this delightful duty ; It is a good thing to give thanks ants the Lord, and to ing praifes unto thy name, O thou moſt 
High. Praiſe ye the Lord ; for it is good to ling praiſes unto our God, for it is pleaſant, and praife is cen, O hn unto the Lord a new 
ſong ; ſing unto the Lord all the carth ; ſing unto the Lord ; blcfs his name; fhew forth his ſalvation from da, today, Ner bath Chrifti- 
anity diſpenſed auth religious ſong as an unmcaning ceremony, or an unprofitable farrificc. It commands us te e, the Father in ſpirit and in 
truth ; bat it nevertheleſs enjoins theſe vutwward acknowledgements that fitly expreſs and cheriſh the pions temper, Our bleed Lord was pleaſed to 
conſecrate this aft of worſhip by bis own example, under circumftancei the moſt affeting, He concluded the ceelebratica of that fuer which u. 
the memorial of bis dying lowe, by an bymn of praiſe. And bis apoftles frequently exbort to the ebjoryance of this do''s Let the word of God 


dwell in you richly in all wiſdom teaching and admoniſhing one another in plalms, and — and ſpiritual ſonge Gnging with 
grace in your hearts unto the Lord, 


Diving SO i undoubtedly the language of nature, It #riginates from our frame! and renflitution, Do lofty contemplation, covatcd joy, 


and forwour of affetion, give beauty and dignity to language, and affociate with the charms of POLTRY, by . Lindred Tat which the Creater 


hath eflablithed, they pleafingly wnite abi fireins of Seven and fam HAYMONY, Aud thire ore tus prigfipal winws in which M.. will 
appear ts render eminent ſervice ts the ſacrifice of prone. 


hi 
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In the rin plate it ſuitably xv the ſentiments of Devotion, and the ſublime delight, wobich religion is fitted to inſpire. Joy is the 
natural g of yn a1st, and $0xG the proper accompaniment of joy. 1s any merry or glad, let him ſing pſalms. And finging it not only a 
general indication of delight, but expreſſive alſo of the prevailing jentiments and paſſion: of the mind. It can accommodate itfelf to the warious 
modification: of love and joy, the offence of @ devotional tomper. It hath tifty frain for the fublimity of admiration, plaintive accents which 
become the trar of penitence and forrow, it can adept the humble plea of fupplication, or fvell in the bolder notes of thankſgiving and triumph. 
Yet it bath been properly remarked that the influence of fong reaches only to the amiable and pleaſing offe#rons, and that it hath mo expreſſion for 
malignant and tormenting paſſions. The forrow therefore to which it is attuned, ſhould he mingled <vith bepe ; the penitence <vhich it expreſſes 


cheered <with the fenſe of pardon ; and the meurnſul ſcent! on which it fometimes At irradiated evith the gleriow wiews and confolations of the 
£*/pel. 


In erco b place muſic not only decently expreſſes, but powerfully 1x 017 1% and 1yROVES the devent affeBtions, It is the prevegative of this 
noble art to cheer and invigerate the mind, to flill the rumultvous paſſions, te ci rhe 1roubled thoughts, and to fix the wandering attention. And hereby ſhe 
bappily compoſer and prepares the heart for the exerciſes of public worſhip. But ſhe further beaſt a avenderons efficacy in leading to that peculiar temper 
aui, becomes the ſubjeRt of praife, and i favourable 16 religions tmpreion. She can firike the mind with e, and u, or melt with tenderneſs and 
dowe ; can animate with hope and gladne/i, or call forth the Jenſations of devewt and a fut, forrew. Even ſeparate and unconeHed for con influence 
the wariow paſſions and movements of the foul, But foe naturally forts an alliance, and muſt be jeined with brooming ſentiments and language in 
order to produce her full and proper gi And never i; her energy fo conjpicuens and delightful a: when conſecrated ts the ferwice of religion, and 
employed in the courts of the living God, Here {br diſplays ber moblet uſe and ber brighteft glory. Here alone foe meets with themes that fill 
the capacity of an immortal mind, and claim its nel provers and affeftions, What weice of Jong J honourable, fo devating and delightful? To 
en fhall the breath aſcend in milodious accents if nt 1% him aue firff inſpired it Where ſhall admiration tate ber ifi, flights, but 10 the 
throne of the everlafting Jebouah F Or <what fhall awake our glory and dindle ow warmeſt gratitude, if wat the remembrance of bis daily mercies, 
and the praifer of redeeming lewe, When the union of the beart and woice is thus happily arranged ; when ſublime fuld, of praife ave accom» 
panied with exprefſive lar and the pleaſures of genuins devotion b: biene by the charms of finging , we participate of the maſt pure, rational, 
woble and exquifite enjoyments that buman nature i; capable of receiving. The foul forgets buy confinement with the bedy, . elevatcd bryond the 
rare and tunults of this mortal flats, ard farms for 6 while tranſported 16 the blififel regions of prefer lowe and joy, And it is worthy of remark 
that the facred writings delight to repreſent the beawenly felicity wander this image, Aud theangh fuck language is allowed ts be figurative, 
though eye hath not ſeen, nor car heard, neither hath it entered into the heart of man to conceive the things which God hath pre- 


pared for them that love him, yu cur weft natural, wr moſt juft ronreption of the bappinefs of the beawenly world, i: that which ww bawe brew 
Aferibing , vis. ſublime devotion ccompanicd with rapturess delight, 


Bu 
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he But beſides the more immediate propriciy and uſe of Drone Seng in the erdinances of religion its indirect advantages have a claim % tur regard, 
2 It is not only in ih delightful and profitable, but it gion animation ts the ether parts of public worſhip, It relieves the attention, recruits the 
TH exhauſted ſpirits, and begets a bappy compeſure and tranquility. It is peculiarly agrecable as a fociel aft and that in which every perſon may be 
ich 


employed. Nor is it the d, of its benefits, that it Aten pleaſing ideas wwith divine worſhip, and makes ur glad when we go into the houſe 
of the Lord. tt is alſo a bond of union in religions focietic:, prometes the regular attendance of their members, and ſeldom fails of adding to their 
nembers, The early chriflians found their account in a remarkable attachment ts pſalmody, and almoſt every rifing ſe have availed them/el os of 


effi s its important delights and advantages. It muff be cenfeffed ere pleaſure is the felt attrafion the motive is of an inferior nature, 


But is it mot 


 ohe policy to promote regular attendance mpon places of wvorfoip, by any meant that arc me! rere hun,, Will not the mi beneficial 
trams probably enjur ® I; there mot muy reaſon ts exprt that perfons whe frequent the hn of God avith this wiew alone, will not be unin- 

2 terefted in the a eee a —7 bat they ae come "jon may lars te prey, that they wwheſe only with was to be entertained may fad 
by ſhe A 

mper Such is the happy tendency of <uell-regulated forg in the Hoſe of Ged, But aln hex foldem it this part of the ſervice accombanicd with tt; 
1 and proper . It was the remark of an ominent <oriter, toe applicable ts the projont 11me, that ©* the worſhip in which we ſhould moſt reſem- 
ſuence ble the inhabitants of Heaven, is the worft performed upon carth,” Hz gen, labrars hawe greatly enriched the manter of” ſong, and 
age 18 berety comiributed ts remouvi we 1nfe of this complaint, bud in the manner thre fill remains a milerabl, difift. Yeu oficn devs a diſgraceful 
„ and ſilence prevail ts the utter megle& of this duty. To often art diffenance, and dif od ful flituted for the thurms of miledy and harmony ; and the 
bat fill faging proformed in a way fo flowenly and indecent, that as the fame Toriter hferorr, “ infiead of clevating our devotions 10 the mot 
7 7 divine and delightful ſenſationt, it awakens our regret, and touches all the ſprings of wncafinel: within un 

o the | | 

3 But is this oxwing to cauſes, that bee be remowid, u doth it wt imply reproach aud blamsY Will at but u, ts gt that the 
Acc fawh r not in the <vant of natural tafle and abiliiics wor of fate, leisere, but in groft cariteſoneſs wad neglet? Moderato aliontion and 
ationdl, application would ſurmoun! every diffealiy, and load ts « fuitabl: gr ufo: wary in thi; happy art, An (nit th jv pleafing 7 aud atiraltiw FILE enly 


% Want regulation and mithbed, How prada. and cafy 44 ens Herne, if the mers jt Galle member of „ ſes Uf would N i 
{heir patronage and countenance, if the younger part wore infiratied in the prinviples of pfatmedy, aud u preper tans fot apart gf this purpefe: 
Luder @ pricdemt plan, and fliady fen, 4 mg hi a indulge ihe hops that it would be ul, b awith 9 4 ανπE,eg «v14b all 
the pleajures and adwvamage we have mentioned, that it auld mat the praiſe of God to be glorious, and pe, ht interefts of vital pic 
and religion, 
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The Author of the following Publication ba: at di fron bis good will ts the canſe of pſalmody, by endeawinring te colle@ a confuderable 
number of tunes of the moſt approved merit. And here woitheat dijparaying the plan of others aue hawe tngaged in a Smilar defign, it may be 
proper ts give fome account of my own. The vinsr rA of this book is imrended to contain the more eafy tuner, and ſuch ms are ſuitable to 
congregations in general, And 1 bee the airs vill communly be found fo fimple, natural and expreſſive, as to anſever the end propoſed. The 
SECOND PART admits of tunes in @ greater diverſity of fiyle, and is perbaps more fit for practitioners er choirs of fiugers. Tet they are not 
altogether beyond the atiainment of congregations «vhs may chat te Hefen upon them « moderate attention. Theſe may eccnfimally be introduced, 
te wary and enliven the forwice. And in general they <vill be found to conform ts the true flyle of Church Mufic, hmplicity, dignity, and 
pathos, 7 have purprfely avoided theſe mere light end flimſy airs «which debaje the aid te which they belong, are principally recommended by novelty ; 
and auI rhey are the mefl difficult to be learned froneft clay and fatiate, Three parts might have cor pleted the harmony, but 1 have preferred 
four, as more agrevin avith the common pitch of weices, And all but the baſs ore auen in the treble cliff 7% avoid perplexing the learner with 
unneceſſary difficulties, 1 have rather chofen to emit n fight improvement, than ts make an alteration in the tenor or baſs parts that bave 
acquired eflablifhment by uſe. The tunes are arranged wot only under their proper metres, but alſo under the ſharp and flat keys, 19 ile 
the choice for any particadar fulgett, An Imroduttion to the Art of Singing 4 profixed, not with @ witwy to preclude the necefity of an in» 
Srutter, but for the comvenioncy of the learner, And « in me cilleftions of fam there is a fearcity of peculiar metres, I have taken the 
opportunity of inſerting @ few for the fake of variety, and bave alfo added fome hymns upon particular occaſions, 

The author of this work dun me extraordinary ba in muſic, and 14 fable he. much better qualificd many ethers are for the undertaking : 


But as they bawe in general thought proper te dechine #t, #1 attomp? avill be the more excufeable ; and if it any way contribute to aft and im» 
prove this pleafing part of «worſhip, it will bawe fully anſerered bis difign, and afford him fincers delight and ſatiiſudbion. 
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| USIC conſiſts in a ſucceſſion of pleaſing ſounds, 
M with reference to a peculiar and internal ſenſe im- 
planted in us by the great Creator, Conſidered as 

1 ſcience, it teacheth us the juſt diſpoſit on and true relation 
of theſe ſounds ; and as an art, it enables us to expreſs them 
with facility and advantage, The tones of muſic differ from 
ſounds in general, becauſe they vary from cach other by fixed 
intervals, and are meaſured by certain proportions of time, 
There is indeed in good ſpeaking a regularity to be obſerved, 
which hath forme relemblance to this art, and to the orator we 
not unfrequently apply the epithet muſical, But the inflec- 
tions of the voice in ſpeech are more minute and variable, 


1 


GENERAL. 


ſlide as it were by inſenſible degrees, and canuot cafily be 
limited by rule; whereas the gradations of muſical! found arc 
exactly aſcertained, and may be referred to an vaiſorm 
ſtandard, 


Muſic naturally divides itſelf into uin and HARMONY. 
Mex1.0vy is the agreeable effect which ariſcth from the fucerl!. 
ſion of ſingle ſounds, Harmony is the ploafiny union of 
ſeveral ſounds at the ſame time, Modulation confitts in rivhdy 
diſpoſing and connecting either the melody of a fingle part, or 
the harmony of various parts, 


rue 
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The Two PRIMARY and ESSENTIAL qualities of muſical 
ſounds are PROPORTIONATE DURATION, and relative ACUTE- 
NESS or GRAVITY. The rinsT property which we may re- 
mark is their Tut, or proportionate continuance. And here 
we obſerve, that without varying the acuteneſs or gravity of 
the tone, a difference of movement alone may conſtitute an 
imperſect ſpecies of muſic. Such, for example, is that of the 
drum, where the tones ate only diverſified by the celerity with 
which they ſuccced each other. The scon principal qua- 
lity is their RELATIVE ACUTENESS Or GRAVITY. Bodies of 
unequal fize, or length, or tenſion, emit ſounds differing in this 
reſpect. And they are ſaid to be acute, in proportion to the 
 (mallneſs, or ſhortneſs of the ſounding objeA, or to its greater 
degree of tenſion ; and grave in proportion to its bulk, or 
length, or lefs degree of tenſion. * Thus in a ſet of regularly 
tuncd bells, the ſmalleft gives the found which we denominate 
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the moſt acute, and the largeft that which is ſaid to be the 
molt grave, and the different intervals between them are reſpec- 
tively different degrees of acuteneſs or gravity. Inſtead of 
the words acute, or grave, muſicians commonly uſe the terms 
ſharp or flat, and ſometimes high or ow, not that any of theſe 
names can be ſuppoſed to have a reſemblance to the real pro- 
perties of ſound, but merely for the ſake of diſtinction. And 
indeed it is remarkable, that the antient Greeks reverſed the 
ſignification of theſe words as applicd to the gradation of ſound, 
calling thoſe notes high which we call low, probably becauſe 
the longeſt ſtrings in their lyre occupied the uppermoſt places. 
The principal diſtinctions of mulical found then are TiME and 
TUNE, and to the happy combination of theſe two qualities, 
is chiefly to be aſcribed the pleaſing and endleſs variety of the 
muſical art. 


. II. 


Of TIME, with is VARIOUS CHARACTERS. 


NE of the firſt and moſt eſſential properties of muſic, 
us TIME, or proportionate duration, And proportion 
evidently ſuppoſes @ fandard, with which the length of various 


ſounds may be compared, The ftandard-note then may be 
the ſemibreve, which is the floweſt note in common uſe, 


The length of the ſemibreve has been deſcribed hilt one may 


* Philafophy hath fully proved that all ſounds are conveyed to the cat by means of vibrations, and that acuteneſs or gravity depend» upon the greater of the lefs 


rpumbet & vibe ations communicated in 4 given time by any particular objec. 


N Tormenty ewe other charters were in wc to exprefs notes of a greater length than the femibreve, The firſt was called a large, bring + long and ſquare nots. 
The fecard was bn figure Gantder to the other, but only half its fize, and half its duration, is ceſpett to which it was galicd e brove, The ſonibrous, 4s the name 


Gets, wat half the breve, and the minis was the dealt Fett in bie. 


very 


ay be 
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very leiſurely reckon four. But it frequently vaties from this 
meaſure, and is to be conſidered with regard to comparative 
rather than abſolute duration, It is cqual in continuance to 
two minims, or four crotchets, or eight quavers, or ſixteen ſemi» 
quavers, or thirty-two demi-ſemiguavers. For the characters 
whereby theſe notes are expreſſed, and alſo for thoſe marks 
which denote a reft or ſilence of the ſame length, fee Plate I. 
Example 1. 


A nor.] A por added to any note, makes it half as long 
again as it otherwiſe would be, Thus a dotted ſemibreve is 


equal to three minims, a dotted minim to three crotchets, &c. 
Plate I, Ex. 2. 


Ficurs or 3-] The figure THREE, placed over three notes 
of equal length, requires that they be ſung or performed in the 
time allotted to two of the ſame kind, Plate I, Ex, 3. 


STAYE,] A STAFF, or 8TAVYE, Conliſts of five parallel lines, 
on which, and the intermediate ſpaces, the muſical characters 
are generally deſcribed, Plate 1, Ex, 1. 


A AR.] A Bar is a perpendicular line drawn acroſs a 
Rtave, and dividing a piece of muſic into ſmall, convenient, 
and equal portions, Thus when a company of foldiers march 
to military mulic, every time they ſtrike the ground with the 
right foot may be repreſented by a bar, Or if it be convenient 
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to divide a tune into ſmaller portions, every time they ſtrike 
the ground with either foot may be conſidered as a bar, And 
theſe bars include an equal duration of time, whether con- 
fiſting of notes or reſts. They generally, but not always, mark 
thoſe parts of the tune which are diſtinguiſhed by a greater 
emphaſis. A bar is alſo uſed to denote fo much of the muſic 
as is contained between two bars. A double bar ſhows the 
ending of a line or ſtrain. Plate I. Ex. 4. 


Common and irrt Tims. 


WHEN the bar naturally ſubdivides itſelf into 7% parts, 
or four, or eight, &c. i. e. when the meaſure thereof is con- 
tinually bi/efed, a tune is faid to be in common Times, When 
the natural diviſion of a bar is into three, or fax, of twelve, 
I, ©, into three, or three continually biſetted, it is laid to be in 
TRIPLE TIME, | 


Moons. ] Bath common and triple time admit of various 
degrees of ſwiſtneſs, which arc marked at the beginning of 
tune by charaRters called moons, Plate I. EX. 5. 


The principal moods of common time are three, The rſt 
is the plain letter C, and is uſed to expreſs the fowrf move» 
ment, The ſecond is the letter C with a firake through it, 
and intimates a guicher motion, The third is the letter © in- 
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verted, and denotes the ſwiſteſ common time that is generally 


met with in church muſic. 


The marks of triple time are for the flowef movement, 
and for quicker movements, . There are alſo other kgures 
made uſe of, and other combinations of time, but they lefs 
frequently occur in ſacred muſic. And it may be ſufficient 
to obſerve, that all the moods which are expreſſed by figures, 
whether in common or in triple time, refer to the ſemrbreve. 


Thus indicates that the bar contains three minims, or three 
halves of a ſemibreve; ; is fax quavers, or fix cighths of a ſemi- 


breve, &c. We have thus explained the uſual marks of time, 
but we muſt not omit to mention, that the ſame mood dots not 
uniformly repreſent the ſame degree of quickneſs in different 
tunes. Inſtcad of being an abſolute ſtandard and univerſally 
applicd, it is rather uſed to ſhew the relative quickneſs or 
flowneſs of an air compared with a preceding or following one, 
And for the degree of {wiſtneſs adapted to any particular tune, 
experience and a good car will be our beſt and ſurcit guide, 


BEATING OF TIME.) BEATING OF TIME is only an arti- 
ficial method of marking the movement of a muſical air, and is 
performed in various ways, but generally by the hand or the 
foot, In many tunes a gentle ſtroke of the hand correſpond» 
ing with the beginning of cach bar might be deemed ſuſficicat 


for the purpoſe. In common time it is more frequently re- 
commended to the learner to give one half of the bar to the 
hand down, and the other half to the hand Ie wp. In triple 
time he may divide the bar into three equal parts giving the 
two firfl to the hand down, and the 4% to the hand /ifted up. 
But the beating of time it is obvious may be practiſed in 
various ways, and it is ſufficient to have hinted at the moſt 


A noin.] An arch with a dot placed over any note is 
called a not, and directs that note to be continued beyond 
its cuſtomary length. Sometimes it is intended to ſignify 
a ſudden and ſhort pauſe, at the option of the leader of a band, 
who may take this opportunity of introducing a flouriſh or 
ſhort voluntary, Sometimes when the former part of the 
tune is repeated, it points out the final cloſe. In plalmody it 
is often uſed for the purpoſe of a dewble bar, to ſhew the 
concluſion of one or more lines, Plate I. Ex. 4. 


Note, the firſt and laſt bars of a tune or part of a tune are 
not always complete and in pſalmody, the firſt and laſt bars 
even of a fingle line arc often deficient, But it is a general 
rule that the firſt and laft bar taken together make a full bar, 
4% that in the ſinging of one or more verſcs, no interruption 
is occaſioned, 
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P. III. 


Of TUNE, or the DIFFERENT DEGREES of MUSICAL SOUND. 


ITHERTO we have conſidered muſical ſounds as 
diſtinguiſhed only by their duration, we now proceed 
to obſerve their relative ACUTENESS or GRAVITY. And this 


alſo ſuppoſes a fandard, with which they may be compared, 
to which we give the name of the key-note, 


Kev-vorz.] The Kry-Nort is fo called becauſe it 


governs and explains all the reſt. It is the predominant tone 


to which all the other ſounds have a reference, and it is 
generally the concluding note of the principal part, and 
always that of the baſs, 


Ocrave.] Taking then the key-note for a ſtandard, we 
may aſcend or deſcend through a feries of ſeven degrees of 
ſound, after which we come to another ferics of ſeven notes 
correſponding with the former, and this ſeries may be repeated 
as often as the compaſs of mulic requires, Theſe feven 
degrees of found arc marked by the ist feven letters of the 
alphabet, ABCDEFG, which letters recur again with every 
lucceſive ſeries, And from any note to the eighth above or 
below is faid to be an octave, i, c., a compals of cight notes 


including the two extremes. And we may obſerve that as 
thoſe notes which arc octaves to cach other are called by the 
lame name, ſo they have the ſame nature and coaleſce as it 
were into one found, This may be illuſtrated by the common 
performance of plalmody, in which women and boys generally 
ling every note an octave higher than the men, when they are 
ſaid to join in the ſame part, | 


Tongs AND SEMITONES.) "The feven intervals of found 
that take place in the octave arc found to be unequal, There 
are hve greater called tones, and two ſmaller called ſcrnitones. 


SHARP AND FLAT KE\s.) When reckoning from the key- 
note, the two femitone» lic between thy third and fourth ;* and 
between the ſeventh and the cichich, a tune is faid to be in the 
SHARP KEY, But if the place of the femitones be found 
between the ſecond and the third ; and between the hich and 
the fixth, a tune is (aid to be in the FLAT KEY, Or it 1a 
be ſuſcicnt to obſerve the third from the key-note, If it b- 
a ſharp or mayer third, i. c. if it cont aim five fenitons (in- 
cluding the two extremes) the tunc is in the SHAKP NU. Of 


* In reckoning the intervals from one found t6 ancther, we ways Incdude the two extremes, From the fl to the ſecond is Calle a le ed, row the Gill vo the 


Tir is calicd a third, &&. 
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it be a flat or minor third, i. e. if it comprehend only four 
ſemitones, the tune is in the FLAT KEY. The word 4% is 
properly applied, as it diſcovers to us the leading quality of the 
air, tunes in the ſharp key naturally exprefling the cheerful 
and lively paſſions, whilſt the flat key is adapted to the grave, 
the mournful, and the pathetic, 


GamvuT.] We have before had . to mention the 
flave, the principal uſe of which is to mark the ſeveral grada- 
tions of ſound. Upon the lines and ſpaces which it contains 
are ranged the ſeveral notes in order, which are diſtinguiſhed 
by the firſt ſeven letters of the alphabet. But in order to 
know the name and place of cach note more perfectly, it may 
be proper to confider the Rave as 4 part of the Gauer, or 
general ſcale of muſic. Three ofQtaves, or twenty-two notes, 
are ſuppoſed to comprehend the ordinary compal» of the human 
voice, And theſe twenty-two ſounds are capable of bring 
expreſſed by cleven parallel lines with their intermediate 
ſpaces, fee Plate I. Ex, 6. But as the eye would be unable to 


read with facility fo extenſive a ſcale, and as the compaſs of 


a hngle voice docs not extend to three oftaves, we therefore 
divide the gamut into different Raves of five lines cach, The 
five loweſt lines of the feale arc allotted to the graveft or Lowe 
voices, and arc called the Bast $TAYE, The hee bightt arc 
aſſigned to the voices of women or boys, and are called the 
TREBLE GTAFF, 


RBaweorn the treble and the baſs Raves heut is ® particular 
line, en Which is marked the letter © To this {in order 10 


make another complete ſtaff) we ſometimes add the two loweſt 
lines of the treble ſtaff, and the two higheſt of the baſs. Some- 
times we take more lines from the treble and fewer from the 
baſs, or more from the baſs and fewer of the treble. And 
to this ſtaff we give the name of TENOR, or CONTRA, of 
MEDIUS. 


Cues.) Crirrs are characters uſed at the beginning of 
every ſtave, in order to aſcertain the place of the muſical letters, 
and to ſhew whether ſuch ſtaff is to he conſidered as belonging 
to the treble, the tenor, or the baſs. See Plate I. Ex. 6 


The treble is called alſo the G cliff, cither becauſe it is 
ſometimes repreſented by a careleſs G, or becauſe it is uſually 


places on the line exlied G. 


The cnn, or tener, is marked by two upright, and two 
tranſverſe ftrokes, and is occaſhonally placed in different parts 
of the ſtave, But obſerve that the line which paſſes between 


the two traniveric ſtrokes is always C. Hence it is called the 


C clf. 


The baſs cliff is an inverted C with two points, and the 
line between theſe two points is always F. N. B. As the 
multplication of cliff. increaſcs the difficulty of the muſical art, 
we have in the following collection confined ourſelves to the 
uc of two, viz. the treble and the baſs, which appear tuf- 
hetent for the purpoſe of common pfl. 


Li DGER 
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L roots ttens.] Sometimes a few notes exceed the com- 
paſs of the ſtave, and require the addition of ſhort lines called 
LEDGER LINES. 


Krvs ie THE NATURAL SCALE.] The repular place of the 
| ſemitones contained in the octave, is from B to C, and from 
E to F. This may be illuſtrated by the following ſeries, in 
which theſe letters are put nearer together than the reſt. 
Example. G A BCD EF G A BC D EF G, &c. 
Now if C be conſtituted the key-note of a tune in the ſharp 
key, the ſemitones will fall out in their regular order thus : 
ST oF HUE @ & BY 
FF = BS 3 3 FM 
Here the ſemitones occur between the third and fourth, and 
between the ſeventh and cighth, agreeable to what was ob- 
ſerved page 8, under the article harp and flat keys. 


$0 alſo if A be conſtituted the key-note of a tune in the 


flat key, the ſemitones will again take place in their proper 
order, that is, will be from the ſecond to the third, and from 
the fixth to the ſeventh, thus 
. 
%) 4 $3 #* 
The keys therefore of C and of A arc ſaid to be in the 
NATURAL SCALE, * becauſe the natural order of the ſemitones 
is preſerved, and the muſic may be written upon thelc keys, 
without the characters called 


* They are ſometimes, but with lee propriety, called are keys. 


7” in aature we have but two keys, the Carp and the at, 


] 


SHARPS AND FLATS.] There is a convenient pitch, at 
which every tune ſhould begin, to ſuit the nature of the voice 
or inſtrument. This may not be C nor A: for the muſic 
might hereby be too high or too low. It is truc that the 
pitch of the human voice is optional, but that of inftruments 
is necceflarily fixed, Beſides, were C or A the kcy- note, the 
muſic might not caſily be contained within the regular limits 
of the ſtave. Now if we chuſe any other letter for the key-note 
of a tune in the ſharp key beſides C, or for the key-note of a 
tune in the flat key beſides A, it is evident that the ſemitones 
BC and EF will not take place in regular order. "Thus, let D 
be made the key-note of a tune in the ſharp key, The order 
of the letters will chen ſtand thus: D EF G A BC D. 
Here the ſemitones, which ought to be from the third to the 
fourth, and from the ſeventh to the ciphth, arc found from 
the ſecond to the third, and from the fixth to the ſeventh. 
To remedy this inconvenit ner, muſicians apply certain maik 
called fharps and flats, A fhorp (te Plate I, EX. 5.) indicates 
that the note before which it is placed is to be ſung or played 
a ſemitone higher than its natural found, A flat (tis . I. K. 9.) 


_ requires that the note before which it is placed be ſung a 


ſemitone lower than its natural ſound, And a fhaip or Ut 
be fixed at the beginning of a tung, M aftects all thoſe notes 
which Rand on the letter where it is placed, A natwal tie 
PI .1. Ex. 7,) takcs off the effect of a ſharp or Gat from the 


The naturs) key, dcs lone, bs 


1of61 ence ν,,ẽ,jg to this 7 115 1 and is oth 4 eee ee of «aprefling eht\ur the harp © | thi lial uy 
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note to which it is prefixed, and reduces it to its natural tate. 


To raife then the octave from I as above, muſicians give a 


ſharp to F, and another to C, and by theſe means cauſe the 
ſemitones to fall out in their proper order thus : 


D R fp FG A B „Cb. 


The office then of ſharps and flats is to give us other keys 
beſides C or A. And this they effect by changing a tone into 
a ſemitone, or a ſemitone into a tone, as occaſion may require. 
But their uſe and application will more diſtinctly appear, if 


we ſuppoſe a 


SCALE OF SEMITONES.] The ferics from any particular note 


to its octave, contains, as we have obſerved, hve tones, and two 
ſemitones, Now if we divide cach of the hve rones into two 
ſemitones, we ſhall repreſent the octave upon a new feale, as 
containing TWELVE SEMITONES. This may be denoted by 
introducing an aferifm, to repreſent the artificial ſemitone, 
thus : | 
OG A BC DD BE *® g 00 aÞ 


And by a flight inſpeQtion of this ſcale, the whole myſtery of 
ſharps and flats will be eaſily unravelled. For every aſteriſm 
may be conſidered either as the ſharp of that letter which it 
follows, or the flat of that letter by which it is followed, Thus 
the aſteriſm between G and A is either G ſharp, or A flat. 
And as by the introduction of a ſharp or a flat, we can make 
the interval between two ſucceeding letters either a tone or a 


ſemitone, we are no longer conhned „ 
ſcale, but may aſſume 


Keys id THE SCALE OF SEMITONES.] Every letter, nay 
every ſemitone in the octave, may be taken for a key, $0 that 
we have twelve different keys, and as they may be applied 
either in the ſharp or the flat key or ſ-ries, * we have, properly 
ſpeaking, twenty - ſour keys, But as this number would greatly 
add to the difliculty of the muſical art, and is by no means 
of real uſe, we ſeldom, and efpecially in plalmody, go beyond 
feven keys in the ſharp ſeries, and the ſame number in the flat 
lerics. - See the table on the oppoſite page. 


* The learner ſhovid be particularly cautioned with reſp t- the ambiguous ufc of the word g We oficn wrderftand by it the elfen, which the interval con» 
tained in the Stent ban t6 the key note, and on which deprnds the charatteriftic air of any tune tn this Senſe we have only owe keys, the foorp and the H, which 
I have here called the trap or the fat feries At other times we mean by the key merely the letter ar the name of the koy-note, And is this latier fenis we reckon 


,t Keys in the , wnd rudder in the flat dies 
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ol 
iſm In the Saur Szaizs the uſual Keys are, variably applied to the ſame interval may naturally ſuggeſt its 
h it c|C D EF G A BC — Natural fcal, ue sten and proper found. The ſtalions and French make 
_ G G A BC D E *FG ar. uſe of ſeven ſyllables for this nn in the following manner 
flat. D | D E *FG A B *CD — F and C tharp, In the ſharp ſeries, 
nake AAB *CD E F *GA — F,CandGhiharp, Urt rye mifa fol la ff ut. 
or a E | E *F *GA B *C *DE — F,C,GandDiharp. ' 3 5 TT TM 
tural F | F G ABb e D EF — B flat. In the flat ſeries, 

Bflat Bb C DEb F G ABb — Band E flat, La 4% „ mifa fol ta. 

Eflat Eb F GAb Bb C DEb — B, E and A flat.“ JJ 0 PF 

5 Theſe ſyllables are in effet only technical terms, Which 

Bros, | anſwer to the key-note, the ſecond, the third, and the ſev 
= In the FLar Series the uſual Keys are, degrees of the oftave, Ut and {a are reſpectively the — 
— A| A BC D EF G A Natural ſcale, of the ſharp and flat ſeries ; ut re denotes a tone, mi fa a ſemi- 
pry DjD EF G ABb C D— BA. tone, wt mi a major third, re fa a minor third, ut fol a fifth, 
reatly G1 G A C DEb F G=— Band K flat. Kc. Kc. 
— cle DEb F GAb Bb C- B. K 20d A flat. 
cyond F | F GAb Bb CDb Eb F —B,E, A and D flat, laftcad of the ſeven ſyllables, as above, the Britih muſicians 
ie flat EK | E *FG A BC D EK - F harp, confine themſelves to four, three of which arc repeated, in 

B | B *©CD EKG A B — FandC ſharp, * ordet to complete the Octave, In the ſharp ſeries, 

Fa fel la fa fl 7 * f 
al, con- » „ 14 C 7 8. 
= Of the SINGING SYLLABLES, — % M hf id &. 
| | i 8 $ 4 6 v. 

IN practifing muſical leflons, it hath been recommended Fa anſwers to the key-note of 4 * ſeries, and {4 to the 
to appropriate peculiar ſyHables to the ſeven intervals contained Key-note of the flat ferics ; and the places of the ſomitones are 
in the oftave, The end propoſed is, that the ſame name in- repreſented by 4a fa and mi fe. 

ln 


* From this fpecimen it will be ſeen that the key or ferics is not reckoned harp or flat, with reference 40 the (harps or flats placed +t the beginning of tuner 
Sharps may be prefixed 10 4 tune in the flat key, of terien, and wii worſe, flcts may be fot before a tune tn the ſharp key, 
1 or 4, is commonty fubſticurid the liable ds, as more valy to be pronounced 

C | Att. 


[ 


Mi, which occurs only once in the octave, is called the 
maſter -note, becauſe it determines the ſituation of the reſt in the 
following order : 

Above your mi, twice fa, ſol, la; 

Below your mi, twice la, ſol, fe. 
To find mi, obſerve whether the tune be in the ſharp or the 
flat ſeries. In the ſharp ſeries, mi is @ ſemitone below the hey- 


note in the Hat ſeries it is @ tone above the hey-nete, Or the 


following direction may ſuffice : 
If neither flat nor ſharp be placed at the beginning of a 
tune, mi is in B. | | 
If B be flat, iis in E. 
If B and E be flat, i is in A. 
If B, E, and A be flat, wi is in D. 
If F be harp, mi is in F. 
If F and C be ſharp, mi is in C. 
If F, C, and G be harp, wi is in G. 


Hence it appears, that there are no leſs than ſeven difSorent 
ways of applying theſe ſyllables to the lines and ſpaces com- 
fained in the gamut, and coniequently that bulmization is an 


10 J 


exerciſe of conſiderable difficulty. And it hath been much 
queried, whether the utility of this pratice correſponds with 
the labour required. For after we have attained to the ready 
uſe of the names in different keys, we may fail of giving them 
the right found. Some of the Britiſh ſyllables in particular 
are ambiguouſly applied. Thus, f@ fol is at one time a ſecond, 
at another a fourth; f@ is a third, and alſo a fixth. And 
when accidental ſharps or flats take place, or the muſic changes 
from one key to another, the whole principle is deranged, and 
the ſyllables muſt be accommodated to the new key that is 
introduced, Upon theſe accounts it hath been thought 
adviſable not to lay much ſtreſs upon the finging ſyllables, but 
rather to direct our attention to the dntervals themſelves, and 
to regard only their places and proper ſounds, If this latter 
method be adopted, the learner will find it of advantage before 
he practiſe any tune, to aſcertain whether it be in the harp 


| or flat ſeries, and to run through the notes ſucceſſively from 


the key to the oftave, And efpecially hould he be cautious 
to give a true ſound to the third from the key-note, which 
in the harp feries is a major, in the Het ferics a miner third, 
for this will naturally ſuggeſt the air of the tunc, and lead ts 
a right idea of all the other notes. 
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. IV. 


9 MUSICAL CHARACTERS and GRACES, with an EXPLANATION of fem 
ITALIAN WORDS. 


Revnar: ] OTS before a double bar require a repetition 


of the preceding ſtrain. Dots after a double 
tar rare han — Brain is © —— If ſome 

of the concluding bars have the figures 1, 2, with arches over 
them, it denotes, that when the frrain is ſung the firſt time 
over we are to omit the part encloſed by the arch 2, and when 
the ſtrain is repeated we are to omit the part incloſed by the 
arch 1, and to conclude with the arch 2. See Plate I. Ex. 8. 
or Guildford Tune, p. 81. An $ with dots before and after 
it, denotes that from the place where it flande to the end of the 
firain or tune muſt be repeated, EX. 9. Two oblique Rtrokes 
with dots are often uſed for the ſame purpoſe, but placed 
between the ſtaves they more frequently ſignify a repetition of 
the preceding words, as in Plate I. Ex. 9. 


A Disc.] A DIRECT is @ mark placed at the end of © 


ſtave, to apprifc us where the firſt note of the following ſtave 
begins, Ex, 10. 


A uus] A cvs (Ex 11.) ſhews how many notes are 
6% be ſung ts one ſyllable, It ſometimes alſo requires a gliding 
caly movement, in oppoſition to the mark called 


C 2 


STAccaTo] which implies that the notes thus marked muſt 
be ſung with peculiar emphaſis and diſtinctneſs. Plate I. Ex. 12. 


APPOGGIATURA.] APPOGGIATURA is a note of ſmaller 
ſize than uſual added to the regular notes which complete the 
bar. It is to be touched upon, that we may paſs more grace- 
ſully from the preceding to the following note, And whatever 
time is employed in finging the appoggiatura, muſt be taken 
from the principal note to which it is annexed, Ex. 13. 


A TRILL.) A TRILL, generally marked by tr. over a note, 
is one of the moſt difficult as well as beautiful graces that 
occurs in ſinging, It is a quick and alternate repetition of 
the note thus marked, and the note next above it, ſo long as 
the time allows, Ex. 14- 

Tons SHAKE.] Sometimes the note below that marked 
tr, is inferted a little before the concluſion of the ill, which 
is then called a TURNED SHAKE, Ex. 15, 


A Act,] A enact ſerves to connect ſo many parts 4s 
** Ex. 46. 


 ExpLANSATION 


| 


Afi, which occurs only once in the octave, is called the 
maſter-note, becauſe it determines the fituation of the reſt in the 
following order : 

Above your mi, twice fa, ſol, la; 

Below your mi, twice la, ſol, fo. 
To find mi, obſerve whether the tune be in the ſharp or the 
flat ſeries. In the harp ſeries, i is @ ſemitone below the dey- 
mote 5 in the flat ſeries it is @ tone above the hey-note, Or the 

If neither flat nor ſharp be placed at the beginning of a 

tune, wi is in B. 
If B be flat, i in E. 
If B and E be flat, wi is in A, 
If B, E, and A be flat, wi is in D. 
If F be harp, i in F. 

IHF and C be harp, i ig in C. 

If F, C, and G be harp, wi is in C. 


Hence it appears, that there are no leſs than ſeven different 
ways of applying theſe fyllables to the lines and ſpaces com- 
tained in the gamut, and conſequently that Sulmization is an 


10 J 


exerciſe of conſiderable difficulty. And it hath been much 
queried, whether the utility of this practioe correſponds with 
the labour required. For after we have attained to the ready 
uſe of the names in different keys, we may fail of giving them 
the right ſound. Some of the Britiſh ſyllables in particular 
are ambiguouſly applied. Thus, / fol is at one time a ſecond, 
at another a fourth; fa ia a third, and alſo a fixth. And 
when accidental ſharps or flats take place, or the muſic changes 
from one key to another, the whole principle is deranged, and 
the ſyllables muſt be accommodated to the new key that is 
introduced. Upon theſe accounts it hath been 
adviſable not to lay much ſtreſs upon the ſinging ſyllables, but 
rather to direct our attention to the intervals themſelves, and 
to regard only their places and proper ſounds, If this latter 
method be adopted, the learner will find it of advantage before 
he practiſe any tune, to aſcertain whether it be in the ſharp 
or flat ſeries, and to run through the notes ſucceſſively from 
the key to the oftave, And eſpecially ſhould he be cautious 
to give a true ſound to the third from the key-note, which 
in the ſharp ſeries is a major, in the flat ſeries a miner third, 
for this will naturally ſuggeſt the air of the tunc, and lead ts 
a right idea of all the other notes. 
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OT'S before a double bar require a repetition 
of the preceding ſtrain. Dots after a double 
bar ſhew that the following ſtrain is to be repeated. If ſome 
of the concluding bars have the figures 1, 2, with arches over 
them, it denotes, that when the ſtrain is ſung the firſt time 


Reynar.) 


over we are to omit the part encloſed by the arch 2, and when 


the ſtrain is repeated we are to omit the part incloſed by the 
arch 1, and to conclude with the arch 2. Sce Plate I. Ex. 8. 
or Guildford Tune, p. 81. An $ with dots before and after 
it, denotes that from the place where it lands to the end of the 
firain or tune muſt be repeated, Ex. 9. Two oblique ſtrokes 


with dots are often uſed for the ſame purpoſe, but placed 


between the ſtaves they more frequently ſignify a repetition of 
the preceding words, as in Plate I. Ex. 9. 


A pikect.) A DIRECT is a mark placed at the end of a 


begins, Ex. 10. 

Aus] A Mus (Ex, 1.) ſhews how many notes are 
ts be ſung to one ſyllable, It ſometimes alſo requires a gliding 
ealy movement, in oppoſition to the mark called 


ſtave, to appriſe us where the firſt note of the following ſtave | 
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STACCATO] which implies that the notes thus marked muſt 
be ſung with peculiar emphaſis and diſtinctneſs. Plate I. Ex. 12. 


APPOGGIATURA.] APPOGGIATURA is a note of ſmaller 
fize than uſual added to the regular notes which complete the 
bar, It is to be touched upon, that we may paſs more grace- 
ſully from the preceding to the following note. And whatever 
time is employed in ſinging the appoggiatura, muſt be taken 
from the principal note to which it is annexed, Ex. 13. 


A TRILL.] Aran, generally marked by tr, over a note, 
is one of the moſt difficult as well as beautiful graces that 
occurs in ſinging. It is a quick and alternate repetition of 
the note thus marked, and the note next above it, fo long #5 
the time allows, Ex. 14- 

TurNED SHAKE,] Sometimes the note below that marked 
tr, is inferted a little before the concluſion of the ill, which 
is then called a TURNED SHAKE, Ex, 15, 


A BRACE.] A BRACE ſerves to connect ſo many parts #5 
are to be ſung or performed at the ſame time. Ex, 46, 


ExPLASATION 


„ 
Exrtav arion of ITatiax Worps frequently uſed Diminuends, gradually diminiſhing in ſound. 


in Most. 


WE mecan not to enlarge upon this head, but it may be 
convenient to give a brief explanation of ſuch terms as moſt Fugue, when te pare snd in imitatien of cack echer. 
commonly occur and have not been included in the preceding Gratiofs, graceful. ; 
obſervations. Maeſteſo, grand, majeſtic. 

Piano, or P. ſoft, oppoſed to Forte. 

The degrees of Time are often expreſſed by the words Pianiſſime, very oft, | 
Adagio, very flow Large, flow ; Andante, moderately flow ; —— . 
Mllegre, quick ; Profto, wick ; Proflifſems, moſt quick. one part only 

erte eee, den Symphony, inſtrumental muſic preceding or following the vocal, 


: | Tutti, all, fee Chorus, 
N Aﬀernuſe, trader, affecting. Verſe, one finger to a part, 
1 Brs, ewice, 4. c. repeat the paſſage. Vivace, with life. 
Chorus, full harmony of all rhe parts. Veolti, turn over. 
Creſernds, increafing in ſound. 1 7” 
Do Cape, bagin again, and cxactate with he hoſt frals.— "OO ner got 
| S-—dM-4 4 


GENERAL DIRECTIONS in e ts SINGING, 
I, 


I'N 1H cnonce Of ne, let a particular regard be paid of principal importance, That tunes in the SHARP KEY © 
4% the fubjot of the plalm or bymn, Different airs Es are naturally expreflive of clue fung, and joy, and 

in mulic are ſuited 26 different ſentiments and paſtons. A good ſhould therefore be adapted to plalms of PRAISE and THANKS» 
white will indecd enable ws 46 make a nicer diſcrimination than GIVING; and that tunes in the FLAT KFY arc naturally en- 
words can readily fag ge., But the following gracral rule is prefive of humility, forrow, and the tender affettiont, and Mud 
be 


PLATE 1. 
a Stave o- 2 Minins 4 Orothots 5 Quayers 16 — 32 — 

2 or or 
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for a Semibreve MinimCrotchetQuaverSemiq. Demiq. DottedSemib. equal to egual to 
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Li Mi Pu Sol, 


21 Ln Fa Sol La Mi Fa SolLa 


Fo Ln Fa Sol 


$01 La Mi Fa 
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be ſung to pſalms of rA, and of PENITENCE, or to 
ſubjects MOURNFUL and PATHETIC. This rule is too com- 
monly violated, and with the moſt unhappy effect: for hereby 
the ſentiments, and the tunc, are at variance with cach other, 
and aim at contrary paſſions. The conſequence is, that cither 
the muſic muſt be without impreſſion, or oppoſe the end which 
it ought to ſubſerve, Whereas, when the tune and the ſenti- 
ments properly accord, they mutually aſſiſt, and animate each 
other; the muſic acquires ſuperior energy and expreſſion, 
and adds vigour and delight to the ſacred exerciſes of devotion, 


II. The principal direction that can be given to the finger 
is, that he attendg both to juſt rost, and to exact Tur. 
This is a rule of greater extent and importance than may 
at firſt appear, Few there are, who ſuſpect themſelves to err 
in theſe eſſential points; and few there are, who do not offend 
in one or both of them, Deſccts that are attributed to other 
cauſcs do very frequently proceed from the neglect of tung, vr 
of time. And there is nothing which more diſtinguiſhes the 
proficient in muſic, or is the ſource of greater beauty, thin 
accuracy in both theſe reſpects, Here then ſhould the learner 
direct his firſt and principal attcution, 


III. GRACEFUL SINGING: is beſt learned by imitation and 


che inſtructions of a maſter, But it may not be amiſs to 


mention tome of the moſt notorious inſtzaces in which it is 
viclated, Theſe are, a vulgar, inarticulate, and mutterin? 
pronunciation z a heavy, drawling, lifeleſs manner, or ſudden 
burſts and exploſions of found, On the other hand, the tone 


] 


ſhould be clear, ſmooth, diſtin, and ſpirited. Some there ate, 
with ſo little idea of propriety as to exert the full ſtretch of 
the voice in ſinging, with no other intermiſſion than is neceſ- 
ſary to ſupply them with breath. This is not only incon- 
ſiſtent with grace and beauty, but intolerably ſhocking and 
diſpuſting. A voice thus trained is neceflarily harſh and diſ- 
agreeable, becomes incapable of that varied expreſſion, which 
is the true character of muſic, and may bawl or ſercam, but 
can hardly be ſaid to ſins. 


In ſounds of conſiderable length we ſhould obſerve the direc- 
tion which is ſometimes marked by the Italian words creſcends 
and diminuends, vis. begin with foftneſs, and increaſe in 
firenzth till we come to the middle of the note, and then 
gradually diminiſh to the end. 


With reſpe@ to the more difficult ornaments, as the ae 
giatura, and the trill, or fate, they had better be omitted 
than performed in an awkward and imperfect manner. The 
introduction of other graces than what occur in the muſic 
Mild not be totally diſcouraged, but it is attended with 
much hazard, and oſten counteratts the meaning oi the 
author, In full harmony this liberty ſhould never be allowed, 
ſor it cannot produce a wood effet, and probably will hn 


a bad anc, 


It is of importance to chuſe that part in finging which bot 
121008 with the tonc and campals of the voice, and to confider 


the porticular expecfiion which it requires, To the £455 
| | | 1 , 
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belongs a bold and majeſtic accent, to the TEXOR a firm and 
manly file ; the coxnTRA ſhould be ſoft and infinuating, and 
the TREBLE peculiarly ſweet and delicate. The higher notes 


of the bai, and indeed of all the other parts, are to be ſung 
ſofter than the lower ones. 


The rorTE and PIANO, or the alternately finging loud and 
ſoft, when judiciouſſy applied, has a pleaſing and wonderful 
eſfect. How far it may be practicable in congregations to 
obſerve this diſtinction, particular circumſtances muſt deter- 
mine. It has been ſometimes recommended, that the treble 
voices (with a baſs accompaniment) take the principal air 
when the muſic is marked piane, and that the reſt of the con- 
gregation be filent, It would perhaps be till! better in a 
choir of fingers, that al! the parts be ſung, but with ſufficient 
ſoftneſs to mark the contraſt ſtrongly with the forre. N. B. In 
the following collection of tunes we have ſeldom made uſe of 
the words forie and piane, becauſe they may be variouſly 
applied, But in general the SINGLE tunes call for the pians 
on the third line, and the DOUBLE TUNES on the e dimes 
which precede the tu lafl, 


IV, Ia a regular body of fingers, care ſhould be taken pro- 
perly to adjuſt the ſtrength of the different parts, and eſpecially 
that the treble and the contra do not overpower the toner and 
the baſs, And when the parts are thus diſpoſed, every one 
ſhould keep true to his lation, Order is necefiary in muſical 
as well as other focictics, Nor can any thing be more in- 
judicious or diſreſpettiul, than for a finger, who might render 


himſelf uſeful, ſometimes to be quite filent, or to be continually 
rambling from part to part. This ill-timed levity muſt greatly 
injure the effect of the harmony, and by overpowering one 


of the parts, will frequently render the re unmeaning or 
diſcordant. 


V. To prevent the confuſion and miſtake which often 
ariſe from hurry and precipitation in the beginning of a tune, 
let the leader alone take the pitch, and leiſurely proceed a 
few notes before he be joined by the other ſingers. And let 
him particularly obſerve whether the tune be of the ſharp or 
flat ſeries, and require the major or the minor third from the 
key-note, Want of attention to this, frequently miſleads 
the band, and occaſions a total ſtop. It would be of advan- 
tage alſo previouſly to fix upon the tunes which are intended 
for public worſhip. Such preparation would give readineſs 
and corhdence to the fingers, and might prevent that con- 
verſation and buſtle, which are not only contrary to decorum, 
but the violation of an important duty. 


VI, We ſhall not reach the true pleaſure of pſalmody if 
we feel not the genuine ſpirit of devotion, Muſic uncon- 
nefted with ſentiment is comparatively weak and languid. 
And ſeparate from the exerciſes of piety the is deprived of her 
moſt honoursble office, her moſt powerful exprefion, and her 
moſt delightful charms, Let then the melody of ſong be 
accompanied by the melody of the heart. Let it be rendered 
lubſervieat to the true end of religious worſhip, Let us 
maintain an awful reverence of that glorious Being whom we 

profeſs 


1 
profeſs to celebrate. Let us fear to trifle with his great name Let the underſtanding and the affeftions concur in this ſacred 


and venerable preſence, Let us never loſe fight of the im- 
portant direction of the Poet, 


„% Rehearſe his praiſe with awe profound, 
„Let knowledge lead the ſong ; 

« Nor mock him with a folemn found 
„Upon a thoughtleſs tongue.” 


exerciſe, that it may at once expreſs, and cheriſh true piety. 
Thus ſhall we partake of its ſweeteſt pleaſures, and be cheered 
and conduQed through the preſent pilgrimage, to that happy 
world, where they fing the ſong of Moſes and of the Lamb, 
« Great and marvellous are thy works, Lord God Almighty, 
« juſt and truc are thy ways, O King of ſaints! Who ſhall 
* not fcar thee and glorify thy name, for thou only art holy.” 
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Of PECULIAR METRES, & „ PARTICULAR OCCASIONS. 
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The Eternal Sabbath, 


I, 
ORD of the fabbath, hear our vows, 
On this thy day, in this thine houſe ; 
And own, as grateful ſacrifice, 
The ſongs which from thy temple riſe, 
II, 
Thine earthly {abbaths, Los b, we love ; 
But there's a nobler reſt above ; 
To that our longing fouls aſpire, 
With cheerful hope, and Rrong defire. 


III. 
No more fatigue, no more diftrei:, 
Nor hn nor death hall reach the place ; 
No groan: ſhall mingle with the ſong, 
Which dwell upon immortal tonguc:. 
IV, 
No rude alarms of angry fors ; 
No cares o break the long repoſe ; 
No midnight made, no clouded fun, 
But ſacred, high, crernal noon, 
. 
O long expetied day, begin ; 
Dawn os these realms of pain and in ; 
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With joy we'll tread th' appointed road, 
And ſleep in death, to reſt with Cop. 


. 


Fer Chriſtmas Day. 
| 1. | 
ARK the glad found ! the Savious comes, 
The Saviovus promis 'd long 
Let every heart prepare a throne, 
And ev'ry voice a fong. 
II. 
On him the ſpirit largely pour d, 
Exerts its ſacred fre; 
Wiſdom, and might, and zeal, and love, 
His holy breast inſpire, 
mn, 
He comes, the pris ners to releaſe, 
In $u1an's bondage held 
The gates of brafs before him burft, 
The iron ferters yield, 
IV, 
He comes, from thicket films of vice 
To clear the mental ray ; 
And on the eye oppreſs'd with night 
To pour celeſtial day. 
, 
He comes, the broken heart to bind, 
The bleeding foul to cure ; 
And with the essere, of his grace 
Erich the bumble poor, 


VI. 
Our glad hoſannahs, Prince of peace, 
Thy welcome ſhall proclaim ; 
And heav'n's eternal arches ring 
With thy beloved name. 
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The Reſurrechios of Cult 


I, 
LEST morning, whoſe firſt dawning rays 
Beheld the Son of God 
Ariſe triumphant from the grave, 
And leave his dark abode ! 


II, | 
Wrapt in the filence of the tomb, 
The great Redeemer lay; 
'Till the revolving ſkies had brought 
The third, th' appointed day, 


Hell and the grave combin'd their force 


To hold our Lord, in vain ; 
Sudden the Conqueror aroſe, 
And burſt their feeble chain, 


IV, 
To thy great name, Almighty Lord, 
We ſacred honours pay; 
And loud hoſannahs ſhall proclaim 
The triumphs of the day, 


V V 


Salvation and immortal praiſe Let love inſpire each breaſt, 
To our victorious King : And dictate ev'ry thought; 
Let heav*n, and earth, and rocks, and ſeas, Be angry paſſions far remov'd, 
With glad hoſannahs ring. And felhſh views forgot. 
* | ST HM I - Our ſouls, expanded wide 


By our Redeemer's grace, 
Shall in the arms of fervent love, 
6 All heav'n and earth embrace. 
ESUS invites his ſaints | 
To meet around his board : 


The Communien. 


& Here pardon'd finners fit and hold „ 
4 Communion with their Loxp. For the Brginning of the Year. 
4 u I. 
Here we ſurvey that love, TERNAL ſource of ev'ry joy, 
Which ſpoke ia every breath, | Well may thy praiſe our lips employ, 
Which crown d each ation of his life, While in thy temple we appear ; 
And triamph'd in his death, Thy goodneſs crowns the circling yeas. 
III. | Il, 
Here let our pow'rs unite, Wide as the earth and planets roll, 
His glorious name to raiſe, Thy hand ſupports and cheers the whole 
Pleaſure and joy fill ev'ry mind, By thee the ſun is taught to riſe, 
And ev*ry voice be praiſe, And darkneſs when to veil the Kies. 
IV, | II. 
Aud while we ſhare the gifts, The flow'ry ſpring at thy command, 
Hu gracious hands beſtow, Embalms the air and paints the land ; 


Let ev*ry heart, is frieadfbip join d, 


The ſummer-rays with vigour ſhine, 
To rails the corn, and cheer the vine. 


: 


IV. 
Seaſons, and months, and weeks, and days, 


Demand ſucceffive hymns of praiſe : 


Still be the cheerful homage paid, 
With morning light and ev'ning ſhade. 
V. 


O may our more harmonious tongues, 


In worlds unknown purſue the ſongs ; 
And in thoſe brighter courts adore, 
Where days and years revolve no more. 


HY MN VI. 
Suppert in Death, 


For a Fuxtxai (Hereford Tune, p. 101.) 


I, 
EHOLD the gloomy vale, 
Which thou, my foul, muſt tread, 
Befer with terrons fierce and pale, 
That leads thee to the dead. 
I, 
Ye pleaſing ſcenes adieu, 
Whick % long have known; 
My friends, 4 long farewell to you, 
For | mult pals alone, 
III. 
And then, beloved clay, 
Long peruncr of my carer, 
Is this rough path art torn away 
With agony and tear 


. 
But ſee a ray of light, 
With ſplendors all divine, | 
Breaks through theſe doleful realms of night, 
And makes it's horrors ſhine. 


1 
Where death and darkneſs reigns, 
Jenovan is my ſtay: 
His rod my trembling feet ſuſtains, 
His ſtaff defends my way. 


VI. 
Kind Shepherd, lead me on ; 
My ſoul diſdains to fear ; 
Death's gloomy phantoms all are flown, 
Since life's great Lox» is near. 
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The Happineſs of the dying Chriflian. 
For a Fest. 
. 


EAR what the voice from heav'n proclaims 
For all the pious dead ; 

Sweet is the ſavour of their names, 

And fofi their fleeping bed, 

II. 

They die in ess, and are blefs'd ; 

How kind their flumbers are ! 
From ſuff ringe, and from fins, releas'd, 

And treed from ev'ry ſnare, 


Fai 
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Far from this world of toil and firite, 
They're preſent with the Lozp ; 
The labours of their mortal life 
End in a large reward. 


TH VI 
Confidence in Divine Protection. 


Exeter Tune, p. 102, 


I, 
HE Lozp my paſture ſhall prepare, 


IV. 
Though in a bare and rugged way, 
Through devious lonely wilds I Kray, 
Thy bounty Mall my pains beguile ; 
The barren wilderneſs ſhall ſmile, 
With ſudden greens and herbage crown'd, 
And fireams hall murmur all around. 


= TT HH 
Saints called wpen ts praije GOD. 


Tune CIV. p. 67. 


And feed me with a ſhepherd”; care 
His preſence ſhall my wants ſupply, | I, 

And guard me with a watchful eye ; PRAISE ye the Los»; prepare a new ſong, 
My noon-day walks he ſhall attend, And tet all his ſaints in full concert join | 
And all my midnight hours defend. Waith voices united the anthem prolong ; 

| II. Aud fhew forth his honours in mubc dis ine. 

When in the ſultry glebe 1 faint, | a. 
Or on the thirſty mountain pant, Let praife 40 the Loe who made us afcend ; 
To fertile vales and dewy meads Let each gratefel heart exult in iis king ; 
My weary wand'ring fleps he leads; For Gon whom we worthip our fongs will attend 
Where peaceful rivers, ſoft and flow, And view with complacence the off 'ring we bring 
Amid the verdant landſkip flow, | 111. | 

| III. Be al, ye lain, fais d by bis might, 
Though in the paths of death I tread, | Aud lot your glad fongs awake with cach morn ; 
With gloomy horrors overſpread, For hae who obry ie arc fill his delight ; 

My Readfaft heart mall fear no ill, Hiz band with falvation the merk wil! adorn 
For thou, O Loxzvp, art with me fill; | Iv. 

Thy friendly hand ſhall give me aid, Thew proide ye the Lons ; prepare 4 dew foug, 

And guide me through the dreadful ſhade. Aud let all his faint is full concert goin ; 


Fa 
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With voices united the anthem prolong ; 


And ſhew forth his honours in muſic divine. 


. 


Praiſe to GOD in Proſperity and Adverſity. 


Tune, Eater Hymn, p- 111, 


I, 
RAISE to Gov, immortal praiſe, 
For the love that crowns our days ; 
Bounteous ſource of ev*ry joy, 
Let thy praiſe our tongues employ. 
II, 
For the bleſſings of the field, 
For the ftores the gardens yield, 
For the vine's exalted juice, 
For the generous olive's uſe : 
III. 
Flocks that whiten all the plain, 
Yellow ſheaves of ripen'd grain; 
Clouds that drop their fatt'ning dews, 
Suns that temperate warmth diffuſe : 
IV, | 
All that ſpring with bounteous hand 
Scatter» o'er the ſmiling land 
All that liberal autumn pours 
From her rich o'crflowing flores . 
2 
Theſe to thee, my Cob, we owe ; 
Source whence all our bleſkngs flow , 
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And for theſe, my ſoul ſhall raiſe 
Grateful vows and folemn praiſe. 


VI. 
Yet ſhould rifing whirlwinds tear 
From its tem the ripening ear ; 
Should the f6ig-tree's blaſted ſhoot 
Drop her green untimely fruit ; 

VII... 
Should the vine put forth no more, 
Nor the olive yield her ſtore 3 
Though the fick'ning flocks ſhould fall, 
And the herds deſert the tall ; 
—_ 
Should thine alter d hand reftrain 
The early and the latter rain; 


Blaſt each opening bud of joy, 


And the ring year deftroy : 
IX. 
Yet to thee my ſoul mould raiſe 
Grateful vows, and ſolemn praiſe ; 
And when every blefing's flown, 
Love thee — for thyfelf alone. 
ö 
1 MM 


Lv Praife. 
Waterford Tune, p. 65. 


WM 
RAISE the Los #. who reigns above, 


And kerps hit courts below ; 


+0 
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Praiſe the holy Gov of love, 
And all his greatneſs ſhew : 
Praiſe him for his noble deeds, 


Praiſe him for his matchlefſs pow'r ; 
Him from whom all good proceeds 


Let earth and heav'n adore. 


Publiſh, ſpread to all around 
The great Junovan's name; 
Let the trumpet's martial ſound 
Him Lord of hoſts proclaim : 
Praiſe him every tuneful ftring, 
All the reach of heav'nly art ; 
All the pow'rs of muſic 
The muſic of the heart. 


Him in whom they move and live, 


Let every creature fing; 
Glory to their Maker give, 

And homage to their King ; 
Hallow'd be his name beneath, 
As in heav'n, on carth ador'd ; 
Praiſe the Lox» in every breath; 


Let all things praiſe the Los v 
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For Eafter Sunday, 
Tune, Eaſter Hymn, p. 111. 
oh 
NGEL ! roll the rock away ; 
Hallelujah!“ 
Death yield up thy mighty prey; 
Sec he riſes from the tomb, 
Glowing in immortal bloom. 
II, 
"Tis the Saviour, angels, raiſe 
Fame's eternal trump of praiſe, 
Let the world's remoteſt bound 
Hear the joy-inſpiring ſound. 
III. 
Shout, ye ſaints, in rapturous ſong, 
Let the ftrains be ſweet and ſtrong; 
Shout the Son of Gov, this morn 
From his ſepulchre new born. 
IV. 
Hail, victorious Je5vs, hail; 
On thy cloud of glory fail 
In long triumph through the ſky 
Up to waiting worlds on high. 


„ Holldejab is to be repeated after every Line, 


V. | Sons of men, in humble ſtrain, 


Heaven diſplays her portals wide, Sing your mighty Saviour's reign. 
| Glorious hero through them ride ; | VII 
. King of glory mount the throne, ; 
Every note with wonder ſwell ; 
Thy great Father's, and thy own. , 3 _ 
Fes . vi id Sin o'erthrown and captiv'd hell! * 
8 Where is hell's once dreaded king ? 70 
Powers of heaven, ſeraphic kres | Where, O death, thy mortal fling ? 74 
Sing and ſweep your ſounding Iyres ; | 70 
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